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oporovi Haw ManeHbkun criywartens! B pykax y Tebs HeoObIKHOBEHHbIW

avck. MNovemy e OH HeoObIKHOBEHHBIN? OTOMY YTO BECb STOT AMCK My3bl-
KM OAna geTen 3anucany camu AeTu, Takue e Kak Tbl unu TBou apysbs. Camo-
My ManeHbkoMy pebGEéHKy, y4acTBOBaBLUEMY B 3an1cu, BCEro CEMb f€eT, a camble
cTapwue pebsata B aTOM rogy 3akaHumMBaloT LUKOMy. A elué ata HeobbluaHOCTb
KpoeTcsl B TOM, 4YTO aBTOPbI My3bIK/ K ANCKY paboTatoT unm paboTtanu B cepbes-
HOM My3blkanbHOM y4eOHOM 3aBedeHVN, fAe MNULLYTCA Oonepbl, peneTupylTcs
CUMOHWK, pasy4ymBa-
10TCS apuv — 1 3TO 3a-
BeeHWe HasblBaeTcs
«MockoBcKas KoHcep-
BaTopusiy. OkasblBaeT-
€S, YTO KOMMO3NTOPbI,
4YbM onepbl U Ganetbl,
npovi3aBeaeHns ans
opkecTpa,  opaTtopuu
W KaHTaTbl 3By4yaT Ha
cambIX NyyLwmMX cueHax
Mupa, MoryT co3faBaTb
1 camble ny4lune coym-
HeHusa ansa Tebs n ana
TBOWX  OAHOKIMACCHU-
KOB, ANA TeX, KTO yXe yCrbllian u No4yBCTBOBAr, YTO My3blka Tak e npekpacHa,
KaK pUCYHOK UM XOpOLUUA PUMbM, KaKk MHTEpecHasi ckaska Wi MamMuHa Korbl-
GenbHas.

A elé a otkpoto Tebe OAMH CEKpeT Hallero aucka: OH 3anucaH pebsitamu,
KOTOpble y4aTcsi NeTb ¥ CTaparoTcst OBMageTb CaMbiM AOCTYMHbIM My3biKanbHbIM
WHCTPYMEHTOM — YernoBeyeckuM roniocom. Monpobyi n Tbl, ecnu kakas-Hubyab
necHs Tebe NOHPaBMTCH, CNeTb €€ BMecTe C HaMu 1 Hawmmu conuctamu. lNMog-
non aesoyke AHxenuke B necHe o KoHbke-MopOyHke (COnMCTKe BCero Mecs, Kak




MCMOJTHUIOCh CeMb), 3agopHoMy CaBBe B necHe o [laHurke, Bo3BpaLlatoLLemMycs
13 LUKOSbl B OTIIMYHOM HACTPOEHWM, UMK OeBOYKe nocTaplle AHe, TENNo U na-
CKOBO MnotoLLiel o ceoen PoguHe.

BoT ¢ 3TOM necHW M HauMHaeTcst Hall «KOHLEepT». ABTOpbl NecHn «OTyns-
Hay — noaT OQuomung KocTiopmH 1 komnosuTop Bnagucnas AradhOHHUKOB — HALLK
caMble TporaTerbHble CroBa M HOTbI, MOCBSILLEHHbIE HalleMy ¢ TOGOW pogHOMY
Kpato, rae Mbl pOaUNNCH U rae Thl pacTéllb.

Hawa PoguHa He pa3 okasbiBanacb nepes TpyaHbIMy UchbiTaHusMu. U Hawwm
npegku Bcerga BctaBany Ha 3awmty OTevecTBa. Tak ObIno M B CTPALLHYIO BOWHY,
nmeHyemyto Benumkoi OTeyecTBEHHOM, KOTOpas 3akoHuYuMnach Hallen nobegon
75 net Ha3ag. MoxeT ObITb, ¥ TBOW Npafgenyluka unu TBosA npababylika Toxe
sawmwany Hawy ctpaHy. U korga Tbl Gyaellb cnylwaTtb BTOPOE Npou3BeneHue
ancka «Y KpemnéBckoln cTeHbl» TaTbsHbl YyqoBOM, BCMOMHULLB, YTO B LEHTpe
MockBbl ecTb Mornna HeusBecTHOro congara U Ha HeW ropuT BEYHbIA OfOHb B
namsTb O Tex, kTo normb 3awmwasa Hac ¢ Tobon. M obpatn BHMMaHue, 4TO 3TO
COYMHEHWE, CTPOroe Mo XapaKTepy, 3By4UT 6e3 NOMOLLM KaKoro-nnbo MHCTPYMEH-
Ta: TONbKO YMCTble AETCKMEe rorioca pacckasbiBaloT HaM Mpo Tex conpgar, nexo-
TUHUEB, TaHKMUCTOB, 4YTO oTcTosinM Mocksy B ganékom 1941 roay.

«BeceHHuIn KaHT» — OBYXKynneTHass MMHMaTiopa, Takke ucrnonHsemasi 6e3
COMNPOBOXAEHNS, 3BYYUT B MPUMOAHSATOM HacTpoeHuu. lMocne ANVHHON 3UMbI
BeCHa-KpacaByLa HanosHAET Hally >X13Hb HOBbIMU 3BYKaMu U Kpackamu; npune-
TaoT NTULbI, PACNyCKaTCS LIBETbI, BCE BOKPYI OXUBAET.

MpousseneHne «Xupad» HanMcaHoO Ha CTUXM 3amevaTtenbHoro noata Hu-
konasi MymunéBa, XuBLUEro CTO NET Hasaf, U agpecoBaHo pebsTam-ctaplue-
knaccHukam. CoBpeMeHHVKM noaTa Bocxuwanucb um: Nymmnés Obin cTpacTHbIM
nyTeLlecTBeHHNKOM, ocobeHHo mobun nytewecTBoBaTb No Adpuke. OgHaxabl
noaT okasarncs Ha 6epery 3aragovHoro o3epa Yapg, roe yBugen yavMBuTENbHOIO
Xupada cpeamn HenpoxoanMbIX NECOB N AUKUX addPUKAHCKMX MEMEH, U Hanucan
NNUCbMO-CTUXOTBOPEHME CBOEW NOBUMON xeHe AHHe, Mame UX 3amedaTteribHoro



Marnb4uka, kotoporo 3sanu Jles. A komnosuTtop KOpui NoTeeHko TOHKO nepeaan
nepenuBamy 3ByKOB U MEPENETEHNSIMU FONOCOB ABWKEHUS 3TOMO rpaLMo3HOro
XKMBOTHOIO, CPaBHMMOTO C MapycoMm BomnLiebHoro kopabnsi.

Ewé tbl yenbilwmwb Becénble u 3abaBHble NECHU NPO AEBOYKY-NEpPBOKMAcc-
HYLY, NpbIraloLLy CO CKakarkow; MarneHbkve pebsita CnoroT KOpOTKME MeCeHKn
npo 3uMHioo 6aboyky, Npo oneHéHKa 1 nowuaaky, nucy u astna FOpusi EBrpado-
Ba; Tbl Y3Haellb KaK MeTyX Kpbilly MOYMHWM; nonyTellecTByellb BMecTe ¢ EBre-
Huem BoTsipoBbiM U KOHbKOM-TOPOYHKOM MO CBETY; BCMOMHWLLL MOYYUTENBHYO
NCTOPUIO U3 MynbTUKa
npo ny3bIpsi, CONMOMMH-
Ky W nanTts; nopagy-
ewbcs 3a [aHunky wu
NMoCOYyBCTBYeLlb Hesa-
[aunveoMmy pblbaky.

A B 3aBeplleHue
Hallero BbICTYMNEHUS
NPO3BYYUT MECHS, KOTO-
pyto aBTOpbl Butanun
TaTtapuHoB 1 Banepwuii
Kvkta npocat  1ebs
B3ATb ¢ cobou. Cenvac,
[OpOorov Haw ManeHb-
KM cnywarenb, nepeg
TOGOM  npocTupaeTcs
MHOXECTBO [IOPOT, Thl KaXAbli AeHb OTKPbIBaellb Ansi cebsi YTO-TO HOBOE, HEN3-
BeflaHHoe, TpebytoLLee ynopcTea, TepneHus u Tpyaa. MycTb Halm necHn nomo-
ryT Tebe npeogoneTb BCe Nperpagbl U CTaTb CHACTNINBBIM HYEINOBEKOM.

XydoxecmeeHHbIlU pyKkogooumersb
Bonbwoezo demckoeo xopa umeHu Bukmopa llonosa
AHamonut Kucnisikos



y dear little listener,

You are holding an unusual CD in your hands. What makes it so unusu-
al? It was entirely recorded by children for children just like you or your friends.
The youngest one who took part in the recording was only seven years old, and
the oldest kids will finish high school later this year. Another thing that makes
this disc unusual is the fact that the composers who wrote music for this release
have worked or are working for a serious music educational institution, where
people write operas, rehearse symphonies and learn arias — and this institution
is called the Moscow
Conservatory. It turns
out that the composers
whose operas and bal-
lets, works for orches-
tra, oratorios and can-
tatas are performed on
the best stages around
the world can create
the best compositions
for you and your class-
mates, for those who
have already heard
and felt that music is as
beautiful as a drawing
or a good movie, a fas-
cinating fairy tale or a mother’s lullaby.

I'll also tell you a secret of this CD: it was recorded by the kids who learn
to sing and try to master the most accessible musical instrument — the human
voice. Try to do the same if you like any of the songs, and sing it with us and our
soloists. Sing along with Angelica when she sings about the Little Humpbacked




Horse (the soloist turned seven a month ago), with the cheerful Savva when he
sings about Danilka who is coming home from school in a great mood, or to the
older girl Anya when she sings so warmly and affectionately about her homeland.

Her song opens our «concert.» The song «Fatherland» was written by the
poet Diomid Kostyurin and the composer Vladislav Agafonnikov, who found the
most touching words and notes dedicated to our native land, where we were born
and where you are growing up.

Our homeland has faced difficult trials more than once. Our ancestors always
defended the Fatherland. So it was in the terrible war that we call the Great Patri-
otic War, which ended with our victory 75 years ago. Maybe your great-grandfa-
ther or your great-grandmother also defended our country. When you listen to the
second song of the disc, «At the Kremlin Wall,» written by Tatiana Chudova, you
will remember that, in the center of Moscow, there is the Tomb of the Unknown
Soldier with the eternal flame burning on it in memory of those who died defend-
ing you and me. Note that this composition, a strict one, is performed without
the help of any instrument: only children’s clear voices tell us about the soldiers,
infantrymen, and tank-men, who defended Moscow back in 1941.

«Spring Canticle» is a two-couplet miniature that is also performed without
accompaniment and sounds in high spirits. After a long winter, beautiful spring-
time fills our life with new sounds and colors; birds arrive, flowers bloom, and
everything around us comes to life.

The song «Giraffe» has the lyrics by the wonderful poet Nikolai Gumilyov,
who lived a hundred years ago, and is addressed to senior students. The poet's
contemporaries admired him: Gumilyov was a passionate traveler. He was espe-
cially fond of traveling around Africa. Once the poet found himself on the shore
of the mysterious Lake Chad, where he saw the amazing giraffe among impene-
trable forests and wild African tribes, and wrote a poem letter to his beloved wife
Anna, the mother of their wonderful boy, whose name was Leo. With the play of



sounds and interweaving voices, the composer Yuri Poteyenko subtly conveyed
the movements of this graceful animal that can be compared to a sail of a magic
ship.

You will also hear merry and amusing songs about a skipping first-grade
schoolgirl; little children will sing Yuri Yevgrafov's short songs about a winter
butterfly, about a
young deer and a
horse, a fox and a
woodpecker;  you
will learn how the
rooster fixed the
roof; you will travel
around the world
with Evgeny Bot-
yarov and the Lit- £
tle Humpbacked '

Horse; you will !l

memorize a cau- "

tion tale from the i =

cartoon about the .

bubble, the straw, and the bast shoe; and you will be happy for Danilka and sym-
pathize with the unlucky fisherman.

At the end of our performance, you will hear a song, which the writers Vitaly
Tatarinov and Valery Kikta ask you to take with you. Now, my dear little listener,
many roads are open before you, every day you discover something new and
unknown, something that requires perseverance, patience and effort. May our
songs help you overcome all obstacles and become a happy person.

Anatoly Kislyakov
Artistic Director
Viktor Popov Grand Children’s Choir
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